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Introduction
Perhaps one of the most prominent aspects of Arab-American women's writing is Orientalism, which permeates every narrative. Arab and 
Theoretical Framework
The present study draws on essential historical, political and cultural frameworks for addressing the implications of Arab-American women's narratives and the stereotypical representations framing the Western trope regarding Arab and Muslim women (Said 1978; Bhabha 1994; Anzaldua 1987; Jarmakani 2008; Hassan 2011) . As Gloria Anzaldua reminds us, the border "is in a constant state of transition" (1987:3), possibly leading to the emergence of multiple identity and cultural shiftings, and also represents a space of transgression. Moreover, it is also regarded as "the place to distinguish us from them" (Anzaldua 1987:3) , which means that the 231 dominant power requires a knowledge of the other. Furthermore, Homi Bhabha draws attention to the existence of power and knowledge relations between different cultures that create a state of colonial authority to invade and possess the vulnerable body which is never total or complete. Bhabha deploys the concept of mimicry as "the sign of double articulation; a complex strategy of reform, regulation and discipline, which 'appropriate' the Other as it visualizes power" (1994:86). We recall that it was from this standpoint that Edward Said famously defined Orientalism as a "Western style for dominating, restructuring, and having authority over the Orient" Social, political, and religious pressures are the reasons behind Faten's migration. A nineteen-year old female, she was an outspoken and radical student who back in Morocco followed the Islamic Brotherhood party and completely neglected her physical appearance. As a young female, she was unwilling to remain silent and passively accept a role as a subject within the patriarchal society. Her criticism of the social and political norms in Morocco have forced her to leave the country. The decision is made not by her but by two men; one is her imam (a leader in the Islamic religion), and the other is her girl friend's father, Larbi, who thinks he is going to lose his daughter because of Faten's ideology.
The hysteria of fear, the struggle to survive and the loss of hope are all depicted when Faten is on the Mediterranean close to the Spanish coast.
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While awaiting border checks, she notices a gesture and gaze which make her understand what the Spanish guard wants from her, even if she cannot speak his language:
The guard had taken her to one of the private exam rooms, away from everyone else. He lifted her skirt and thrust into her with savage abandon. He was still wearing the surgical gloves he'd had on to examine the group of migrants who'd landed that day. And, all the while, he kept calling her Fatma (Lalami 2005:141) .
At that moment, she remembers what her imam had said back at the underground mosque in Rabat -that "extreme times sometimes demanded extreme measures" (Lalami 2005:141) . Moreover, the guard's calling her Fatma instead of her real name is an example of a Western man's orientalisation and appropriation both of the Arab female body and of her identity. As Jarmakni notices when she analyses the using of the image of 
